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The great building works at Kettle’s Yard have begun. Jim Ede’s 
House and the galleries are now closed to the public. The Friends 
of Kettle’s Yard have been vital in raising the funds to make the 
project possible, for which many warm thanks. Our next task is 
to hold together support for Kettle’s Yard until it reopens. 

Behind the scenes there is intense activity. Staff have moved 
into temporary premises in Mill Lane. The house has been put 
into protective care. Precious works have been carried off to 
safe keeping or other places of display. The builders will soon 
take over. 

In two years’ time Kettle’s Yard will emerge from the chrysalis, 
true to itself but much improved. It will be launched with some 
eye-catching events. Watch this space.

In the meantime your Committee remains active. We are 
determined that the Friends should continue as a lively group, 
loyally supporting the ideas which underpin Kettle’s Yard and 
eagerly looking forward to seeing how it looks when it reopens.

This newsletter shows examples of our programme, as busy as 
ever, with many visits in the UK and overseas. We hope very 
much that you will take part. And please note that the AGM will 
be held on 23 November in Emmanuel College. The Christmas 
party will be held in the Old Library, a Tudor room which John 
Harvard would have known. We want everyone to come. 

For those who miss the Kettle’s Yard collection, Director Andrew 
Nairne and Senior Curator Dr Jennifer Powell have organised a 
great off site programme. There will be opportunities to see 
works in the Fitzwilliam Museum and other exhibitions at 
Harewood House, Leeds, and the Jerwood Gallery, Hastings. 

The Friends of Kettle’s Yard are going strong. Kettle’s Yard 
lives. We look forward very much to your continuing support 
and engagement.

Richard Wilson, Chair of the Friends

The Friends are as active as ever
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The stunning natural beauty, cerulean blue 
lakes and Mediterranean atmosphere of 
the Ticino make it one of the most alluring 
corners of Europe. It is little wonder 
therefore that this Italian-speaking region 
on the border of Switzerland and Italy has 
held a special appeal to artists of many 
nationalities. Celebrated names such as 
Jean (Hans) Arp gathered around the 
towns of Ascona and Locarno on Lake 
Maggiore from the Edwardian era to the 
1960s, by which time this beautiful canton 
had become firmly established as a centre 
for art, philosophy and music. 

The intriguing links between the Ticino 
and artists represented in the Kettle’s Yard 
collection were explored in the fascinating 
exhibition ‘The roundhouse of 
international spirits’, which Friends may 
recall was held at Kettle’s Yard in 2009. 
Prominent among those artists befriended 
by Jim Ede who were drawn to voluntary 
exile in the Ticino was Ben Nicholson. 

Ben first came to this beautiful region in 
the early 1920s together with his first wife 
and fellow artist Winifred. They spent 
several winter months in the village of 
Castagnola with its magnificent views 
above Lake Lugano which was to become 
a base for their European travels. More 
than 30 years later, keen to escape the 
febrile, competitive art scene of St Ives, 
where Ben had settled with Barbara 
Hepworth, he retreated to the Ticino 
with his third wife, the German 
photographer Felicitas Vogler. During this 
stay, Nicholson made many close 
connections and friendships with other 
leading artists who were equally drawn to 
this region, including Italo Valenti (also a 
Kettle’s Yard artist), Hans Richter, Julius 
Bissier and the American abstract 
expressionist, Mark Tobey. 

Ben and Felicitas built a house at Gadero 
above the village of Brissago on the Italian 
border where they lived for over 10 years. 

Tempted by the Ticino?
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This long stay in the Ticino was to prove 
highly productive. Ben’s output of carved 
reliefs and drawings from this period was 
prolific and his international reputation 
grew substantially. Nicholson’s biographer 
Peter Khoroche has written: ‘...the daily 
experience of the light, the air, the 
temperature, the colours and the landscape 
of lake and mountains were a powerful 
and constant stimulus.’ 

Now the Friends will be offered the 
opportunity to discover for themselves 
what makes the Ticino so enticing. A 
Friends trip for 2016 is at an early stage of 
planning and a recce will take place in the 
autumn, after which fuller details of the 
itinerary will be announced. It is likely 
that we will be spending three to four days 

in the Ticino itself, staying on the shores 
of Lake Maggiore. After the delights of the 
Ticino, we may then travel south to spend 
up to three days in Turin. This less-visited 
Piedmontese city surrounded by the Alps is 
notable for its miles of elegant colonnaded 
streets, its spacious piazzas, and world 
class museums, not to mention its culinary 
delights, as the centre of the Slow Food 
movement. Hopefully this brief 
introduction has whetted your appetite. 
Look out for further details of this trip in 
mailings later this year. 

Martin Thompson and 
Louisa Riley-Smith (co-organisers) 

Jean (Hans) Arp  and Hans Richter pretending to have a fight, with Ben 
Nicholson looking on, Ronco, 1958. Copyright the estate of Felicitas Vogler.

When artist and Kettle’s Yard Friend 
Jennifer Talbot was offered the 
opportunity to spend a month alone in the 
Sumburgh Head Lighthouse at the 
southernmost tip of the Shetland Isles in 
the depths of last winter, she had no 
hesitation in accepting. “I knew I would 
relish the isolation and the chance to 
attune myself to the rugged landscape and 
towering seas,” explained Jennifer. The 
trust that runs the lighthouse has made a 
flat and studio available to artists and 
Jennifer was the first visual artist to spend 
time there. “After dark I was the only 
person left on the site,” she explains. “The 
first night was a bit unnerving as it was 
blowing a gale. My only fellow residents 
were the puffins and guillemots nesting in 
the jagged rock face below.” 

This unusual residency was another 
opportunity for Jennifer to explore her 
enduring fascination with these rugged 
islands. She is not only hooked on the 
magnificent landscape and coastline but 
also on the archaeology and the culture of 
the inhabitants both past and present. Over 
the years, the Shetlands have continued 
to provide her with a rich source of 
inspiration, and indeed raw materials in 
the form of strands of wool gathered from 
barbed-wire fences and other found objects 
such as abandoned fishing nets. These she 
transforms into her beautiful textile-based 
artworks using a felting technique which 
combines the natural tones of Shetland wool 
with coloured silk fibres. 

To the Lighthouse 
Sumburgh Head Lighthouse, photo: Jennifer Talbot



Much of her work relates to memories of 
specific places and on previous visits to the 
Shetlands, Jennifer has taken long solo treks, 
drawing and photographing remote sites 
of ancient settlements. “On this occasion, 
the view of the sea and dramatic rock 
formations from my studio window was 
so captivating that I tended to work inside, 
studying the hourly variations in the tones 
and colours formed where the horizon meets 
the leaden sky.” Jennifer has also developed 
a strong interest in military archaeology 
and her recent work includes references to 
wartime and Cold War radar installations 
which she found close by the lighthouse. 

What is it in her that draws her again and 
again to such a remote corner of the British 
Isles? “It’s hard to say. I was brought up 
in suburban Ilford and have lived in cities 
all my life. Holidays when our family were 

young were spent on a small island off the 
Pembrokeshire coast and I used to love 
picking up bones, rabbit skulls and bird 
skeletons. These holidays may have set me 
off on my artistic journey. My four years 
spent teaching in the Caribbean islands 
also had an impact.” Where next to satisfy 
her yen to draw inspiration from far-flung 
places? “The remoter the better,” says 
Jennifer with a smile. “I plan to go to 
St Kilda, the most isolated, uninhabited 
part of the UK.” 

Interview by Martin Thompson 

Jennifer’s work can be seen at 
www.jennifertalbot.co.uk 

Spring on the Rhine 
As a beautiful dawn broke in Cambridge, 
thirty-four Friends began the journey to 
Cologne via Eurostar to Brussels. Walking 
out of Cologne station in mid-afternoon, 
we were awed by the Gothic cathedral 
immediately in front of us. Our hotel, the 
Mondial, was wonderfully situated nearby 
and within easy walking distance of all the 
Cologne museums we were to visit. 

Our first full day began at the Museum 
Ludwig, distinguished both for its 
architecture and its superb modern 
collection, where there was also a 
retrospective of works by Sigmar Polke. 
From there we walked to the Wallraf 
Richartz Museum designed by Oswald 
Ungers, renowned for his use of cubic 
forms. The collection, ranging from the 

Gothic to post-Impressionists, perfectly 
complemented the Ludwig. Then another 
short walk to Kolumba, where the ruins of 
a medieval church have been sensitively 
incorporated by architect Peter Zumthor 
into a modern gallery where medieval 
works rub shoulders with the contemporary 
– sometimes rather bafflingly. 

The day’s visits ended with a private view 
at the Galerie Boisserée, a long-established 
commercial gallery with an astonishing 
range of prints by modern masters. Later, 
we all met up for a delicious group dinner 
at Fruh, an attractive restaurant near the 
hotel. Another rich programme was in 
store the next day when we travelled by 
train to Bruhl to visit the Max Ernst 
Museum with its wonderful collection of 
memorabilia, works on paper, artists’ 
books and witty sculptures. Often the 

captions were as much fun as the works 
themselves: ‘A stray Chinaman’, ‘Some 
animals, one of whom is an intellectual’. 
Travelling on to Bonn, we took the U-bahn 
to the Kunstmuseum, another architectural 
highlight. The permanent collection 
included works by the expressionist 
August Macke. 

Back on the U-bahn, and another train, 
this time to Rolandseck and the Arp 
Museum, which was created from the old 
station building with a dramatic extension 
designed by Richard Meyer built high 
above into the hillside and reached by a 
tunnel under the railway tracks. 

On Sunday, after a magnificent breakfast, 
we strolled to the MAKK, Museum für 
Angewandte Kunst (‘Applied Art’). This is 
essentially a museum in two halves, with 

Jennifer Talbot in her studio, photo: Martin Thompson Cologne, photo: Rosemary Cullum



Events and News 
To make sure you don’t miss out on 
Friends activities, check with 
friends@kettlesyard.cam.ac.uk that you 
are on the email database to receive 
regular updates. Mailings by post will 
continue as normal.

This is Martin Thompson’s last issue as 
Editor. We are delighted that Sebastian 
Carter will be taking over the role.

For more information visit
kettlesyard.co.uk/friends

the brilliantly curated Winkler collection of 
design icons from the twentieth century on 
the ground floor, and applied art from 
medieval times to the late nineteenth 
century on the upper floor. 

After lunch, Rolfe Kentish led a short 
architectural tour taking in the glass and 
steel Peek & Cloppenburg department store 
designed by Renzo Piano. Then to the 
Käthe Kollwitz Museum, rather curiously 
situated above a shopping mall. Her works 
raised strong emotions (both positive and 
negative) among the Friends. 

Before leaving Cologne we had a free 
morning. Rolfe took a number of Friends to 
see a dramatic brutalist church and others 
opted to explore the cathedral and the shops, 
or even to take a boat trip on the Rhine. 

The only unforeseeable hitch in our 
programme was the last-minute 
cancellation of our Thalys train to Brussels, 
which meant we missed our Eurostar 
connection. Everyone was remarkably good 
tempered about having to spend the night 
in Brussels (at a four star hotel in the 
station itself, courtesy of Thalys), and we 
were back in Cambridge only about 12 
hours later than planned. 

Our grateful thanks go to the organisers for 
yet another meticulously arranged journey 
of exploration into art and architecture. 

Penny Carter 

Arp Museum, photo: Rosemary Cullum


