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I feel pleased and flattered that Martin Thompson has asked me 
to take on the editorship of the Friends’ Newsletter.

My links with Kettle’s Yard follow a pattern remembered by 
many people, of being able to borrow works from Jim Ede to 
hang in my college room when I was an undergraduate. When I 
was working in Paris after university, I was invited through Jim 
to the reception when he made the Donation Kettle’s Yard of 
Henri Gaudier-Brzeska works to the Musée d’art Moderne. 
And a few years after that, when I was in Papworth with 
tuberculosis, I had a Gaudier drawing in my hospital room. It is 
surely a tribute to the therapeutic powers of art that I recovered. 

So being able to play a part in passing on the Kettle’s Yard 
message is a pleasant way of repaying old debts. This is a time 
when the committee of the Friends have to work even harder 
organising events to keep the Friends occupied and engaged. 
The contribution the Friends of Kettle’s Yard make is a 
significant support to the institution. Even while closed there is 
an active programme of exhibitions: the cover shows a detail 
from Gaudier’s Houses currently on show at Wolfson College. 
See the back page for one way in which we are currently 
supporting Kettle’s Yard. Please keep up your membership and 
carry on coming to events while we await the reopening.

Sebastian Carter

Editorial

Cover image:  detail of Henri Gaudier-
Brzeska’s Houses, 1913-14
On show in ‘Reimagining 

the City’ at Wolfson College 
29 October 2016 – 8 January 2017

On a muggy June day your editor and I 
were privileged to be able to visit the 
sculptor John Carter and his wife, Belinda 
Cadbury, also an artist. Their home and 
studios are located in West London, 
behind somewhat forbidding large dark 
green double doors. On arrival, after being 
warmly greeted by John, we first 
encountered a surprisingly rustic 
assemblage of garden tools and a large 
wooden cart of uncertain vintage in the 
yard. Then into a pair of large studios – 
one each for John and Belinda – and an 
adjoining smaller carpentry workshop for 
John. Upstairs, a further drawing office. 
Each studio, as much craftsman’s 
workshop as artist’s studio, displays works 
in progress and finished constructions as 
well as the usual panoply of artist’s 

materials, well stocked bookcases and plan 
chests containing fascinating wood blocks 
and prints. 

The main studio, lit from above, bears 
witness to John’s purposefulness in 
pursuing his search for clear, balanced and 
harmonious images. These images will 
start as drawings, taking the form of 
subtle interplays of abstract geometric 
forms, often worked and reworked until 
the desired combination of beauty and 
symmetry is reached. At this stage, colour 
is usually of secondary importance and 
rarely are more than two applied to the 
finished piece. John’s work is concerned 
almost wholly with the relationship of 
shapes and spaces, lines and angles, 
surfaces and planes. There is no place for 
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curves or irregular lines. If a drawing is 
deemed successful it will then be 
transformed into a ‘wall-object’. The 
material of choice is plywood, cut with an 
assortment of fearsome Japanese saws and 
painted with a mixture of acrylic paint 
blended with marble dust, applied with a 
scraper and sanded down between the 
layers. Only by using this technique can he 
avoid the build-up on surface edges 
obscuring the sharp lines he wants, which 
would be the result if oil paints were used. 

To those seeing the work of John Carter 
for the first time, a conundrum is posed 
– do you take a rigorous intellectual 
approach to understanding what is before 
you? (A point of view shared by one of the 
contributors to Chris Yetton’s excellent 
monograph on Carter, published by the 
Royal Academy in 2010.) Or do you adopt 
a more simplistic ‘it is what it is’ view, 
taking pleasure in beholding a thoughtful, 
restrained object with a concordant 
balance of colour, texture and shape? 
Certainly the formal structures, 
mathematical certainties, muted palette 
(more often than not, although one of his 
recent screen prints has a stunning 
vibrancy of colour) and precision finish all 
convey a cool modernist aesthetic. Yet 
these perfectly formed sculptures can seem 
to be playing with illusion and distortion 
in a way that both puzzles and delights. 

John exhibits widely in continental Europe 
where he maintains ‘there is more 
knowledge of abstract art because it stood 
for the freedom of spirit which was so 
lacking during the Second World War’. 

John’s relationship with Kettle’s Yard 
began in the 1970s, when on his first visit 

he was immediately struck by the beauty 
and simplicity of the works by Ben 
Nicholson, Constantin Brancusi, Naum 
Gabo and Italo Valenti – the avant garde 
displayed in a setting of tranquil 
domesticity. Over the years John and 
Belinda took the opportunity to visit 
whenever possible, becoming good friends 
with the former Director of Kettle’s Yard 
Michael Harrison in the process. 

John’s work, like that of his contemporary 
Alan Reynolds, is firmly rooted in the 
European tradition of Concrete Art, 
deriving from Theo Van Doesburg in the 
1930s and Max Bill after the Second 
World War. But, unlike Reynolds, he has 
been committed to the path of abstraction 
via Pop Art since the mid sixties. Michael 
Harrison in his book on Reynolds wrote 
that ‘he had a moral obligation to keep 
things simple’. This could equally apply to 
John Carter.  

John Gray

Spring in Switzerland and Italy

Thirty seven Friends of Kettle’s Yard, 
under the expert guidance of Louisa 
Riley-Smith and Martin Thompson, set 
out in May on an artistic pilgrimage to 
the Ticino – where Ben Nicholson lived 
for a decade in the 1950s – and Turin. 
Our journey took us from Cambridge 
to a glorious evening in Ascona, looking 
across Lake Maggiore to a landscape of 
forests, mountains and an ever-changing 
sky. Monte Veritá proved an excellent 
base. Now a Bauhaus-style hotel with a 
distinctive and slightly austere chic, it has 
been the base for a succession of artistic, 
philosophical and social experiments for 
over a century: it wasn’t hard to imagine 
the ghosts of Rudolf von Laban and 
Isadora Duncan dancing upon the terraces, 
although rumours of naked yoga on the 
rooftop were never substantiated.

The next morning we plunged into a 
busy but carefully calibrated programme. 
First stop, down the hill to the Museo 
Communale in Ascona, hosting a Marcel 
Duchamp Dada exhibition. This was a 
suitable initiation to the feast of art which 
followed at the Ghisla Foundation in 
Locarno, housed in a striking red cube 
approached over water. Finally, we visited 
the Arp Foundation, where we were shown 
the archive centre in Arp’s drawing studio, 
and the discreet minimalist gallery at the end 
of the garden, a perfect match of interior 
and exterior, where his sculpture seemed an 
integral part of the surrounding landscape. 

This was a full and richly rewarding day 
– could the quality be sustained? It was. 
Day two kicked off in the new Lugano 
arts centre. Time was short, and there 

At the Pescatori. Photo by Penny Carter



was a mind-stretching exhibition on 
newspapers and their relationship with 
the photographic image, which seemed 
like the collective story of all our lives. 
Away we filed to view the Olgiati private 
art collection, brilliantly introduced by the 
curator. These introductions were a bonus, 
and added greatly to the experience. 
Minds stunned by the collective power of 
the images we had enjoyed, we embarked 
on a water-taxi to the haven of a lakeside 
restaurant, for a leisurely lunch of lake 
perch and Ticino wine in the shade. Back 
at Mount Truth, a choice of mountain 
walk or Japanese tea ceremony completed 
a perfect day. 

Next morning, past rice fields studded 
with egrets, to Turin, where a gung-
ho coach driver, happily rearranging 
the street furniture, deposited us at the 
central, comfortable Carlina hotel. Almost 
immediately, we were out on a guided 
architectural tour, introducing us to the 
multi-layered city. It’s also the centre of 
the slow food movement, and we were 
able to take advantage of our leaders’ 
researches into this department.

Turin day two, and a 10.30am start – 
were we becoming soft? But three 
venues were on the programme, GAM 
(the contemporary art museum), the 
Castello di Rivoli collection in a restored 
palace, and the Agnelli private collection 
in a Renzo Piano intervention on the top 
of the former Fiat factory. As a building, 
GAM was perhaps the least welcoming 
venue, but the art displayed, arranged 
thematically under the topics of Infinity, 
Velocity, Ethics and Nature, would have 
required several days to absorb. By this 
stage, the same artists were beginning to 

Join the Friends for a trip to Amsterdam, 
from 20–25 May 2017. We plan to explore 
the city’s world-renowned contemporary 
architecture: from Pierre Cuypers’ 
Rijksmuseum through Amsterdam School 
housing projects to the EYE film institute 
and other impressive new buildings along 
the banks of the River Ij. Staying at a 
central hotel, we’ll also visit collections 
that span twentieth-century visual arts, 
ranging from industrial design to street 
photography to avant-garde movements 
such as the 1940s CoBrA group.

Further afield, we’ll be amongst the first 
to visit the new Voorlinden Museum, 
opened this September. Set amongst 
gardens designed by Piet Oudolf, 
Voorlinden will show works from a 
private collection of several thousand 
artworks acquired since the 1960s, from 
Ellsworth Kelly to James Turrell.

Going Dutch

recur, Fontana for example, so it may have 
been a growing familiarity which helped to 
bridge the gap between eye and object. On 
to the Castello, a set of expansive spaces 
slightly puzzling to navigate, a minor 
problem which resulted in the occasional 
serendipitous surprise, as one encountered 
Maurizio Cattelan’s hanging horse in an 
otherwise empty baroque chamber. Finally, 
back in town to the Agnelli treasures, 
up several vertiginous levels through 
the shopping centre and past the spiral 
roadway featured in The Italian Job, to 
the art of the wealthy: Canaletto, Canova, 
Balla, Modigliani, and seven works by 
Matisse. Visually sated, we took refuge in 
the wonderful food market, Eataly, across 
the street. 

The pace was beginning to relax. Monday 
morning had another walking tour, this 
time involving a good deal of slow eating 
and drinking, as well as a Guarini chapel. 
The rest of the day was free, but the 
Friends, by now in full training, fanned out 
across the city to sample the huge range of 
museums, the cathedral or even the shops, 
before reforming for an animated group 
dinner at the Circolo dei Lettori, the literary 
society of Turin. Next morning: Milan in 
half a day! Before being let loose near the 
cathedral, there was one more private visit, 
to the Fondazione Achille Castiglioni, in 
the former studio of this famous designer. 
We were entertained, enlightened and 
wholly charmed by his daughter and her 
niece, and introduced to his extraordinary 
range of work. This was a very special 
and memorable conclusion to a superbly 
organised and stimulating tour.  

Peter Raby

We’ll also take a day trip to the Kröller-
Müller Museum in the heart of the Hoge 
Veluwe national park. The Kröller-Müller 
boasts one of Europe’s largest sculpture 
gardens, a stunning collection of early 
twentieth-century paintings, and one of 
the most extensive Van Gogh collections 
in the world. In 2017 it will be celebrating 
the centenary of De Stijl with a major 
retrospective of the work of Jean Arp 
(1886–1966), Arp: The Poetry of Forms, 
drawing out the links between visual art 
and poetry in his oeuvre as well as his 
engagement with De Stijl design projects. 

Places are limited; please look out for the 
booking form in the enclosed mailing.

Lindsay Millington and Nicki Marrian

Rietveld Pavilion, 1964-1965 (rebuilt 2010) 
Photo by Marjon Gemmeke



Events and News
To make sure you don’t miss out on 
Friends activities and news check with 
friends@kettlesyard.cam.ac.uk that you 
are on the email database to receive 
regular updates. Mailings by post will 
continue as normal.

The Friends have contributed £32,339.44 
towards essential conservation of 38 
Alfred Wallis paintings in the Kettle’s Yard 
Collection. Kettle’s Yard holds the largest 
collection of works by Alfred Wallis and 
his paintings of the sea, ships and the 
world around him are some of the most 
loved works in the collection. Many of the 
paintings are on unsuitable backing and 
poorly framed. This funding will enable 
the careful replacement of the backing and 
reframing of these works in time for the 
reopening of Kettle’s Yard.

All the money raised by the Friends of 
Kettle’s Yard goes towards supporting 
Kettle’s Yard House and Gallery, the 
collection, the exhibitions and the extensive 
learning and community programmes. 

Friends of Kettle’s Yard support essential 
conservation of Alfred Wallis paintings

Alfred Wallis paintings at Kettle’s Yard. Photo by Ed Park


