Exhibition Teachers Pack
This resource offers an introduction to Kettle’s Yard’s reopening exhibition, Actions. The
image of the world can be different, with highlighted works from a selection of the artists. It
also offers some starting points for activities and discussion that can be used in the gallery
or back in the classroom.

Actions. The image of the world can be different
This new exhibition seeks to reassert the potential of art as a poetic, social and political
force in the world. Bringing together work by thirty-eight artists, Actions marks the opening
of the new Kettle’s Yard and reflects the energising diversity and breadth of art in the
modern and contemporary period within the UK and internationally.
Actions is inspired by a letter by artist Naum Gabo where he argues that, in the middle of
troubled times, art is vital because it offers an alternative vision of how things could be by
reminding us that ‘the image of the world can be different.’
Actions bring together contemporary and modern artists from across the world, each making
art as an action with a purpose. The exhibition fills the new gallery spaces in Kettle’s Yard,
and occupies other spaces across Kettle’s Yard, including the House (among the existing
collection), outdoors, in St Peter’s Church and online.

Actions is in two parts. Part 1 (10 February-2 April) includes all 38 artists.
Part 2 (11 April – 6 May) presents solo projects by John Akomfrah and Caroline Walker, with
some work from Part 1 remaining on display. For more information see our website:
http://www.kettlesyard.co.uk/events/actions/. School bookings are available from 16 April
onwards.
Don’t miss:
There will also be live events, talks, discussions and activities throughout the exhibition’s
duration. Find out more at: http://www.kettlesyard.co.uk/events

John Akomfrah
Part 1: Untitled, (still from Auto da Fe)
Part 2: Auto da Fe, Film, 40 minutes 30 seconds
Auto da Fe, which translates as Acts of Faith, is a film charting eight migratory episodes
across the last four centuries, from Sephardic Jews fleeing from Brazil to Barbados in 1654
up to ongoing movements today.
Auto da Fe presents a cast of voiceless characters in historically accurate period dress who
navigate us through a series of melancholic landscapes, each dominated by the presence of
the sea. Each group pass in and out, pausing to raise their hands in prayer or in the black
power salute. Through the lens of history, Akomfrah explores the plight of seabourne
refugees today, where people are forced to take desperate measures to escape, left with
little choice but to navigate so closely around death. The film is presented as a diptych
across two screens, with contrasting or tangentially related presented simultaneously,
allowing opportunities for new associations and understanding through the process of
viewing.

Activity Ideas: Discussion Starters
What strikes you in these films?
How would watching the film have been different if there had only been on one screen?
What would you have missed?
This film uses no words. Pick a moment from the film and describe it using words, as if to
someone who hadn’t seen it. What are the key things you would want to communicate? Is
there anything that gets lost when you put it into words instead of moving images?
‘As each group replaces the last, the piece seems to follow a timeline of repetitive
forgetting, but in the landscape, something like a memory remains’ Holly Corfield Carr, on
Auto da Fe.i
What do you most remember from this film?

Rana Begum
Rana Begum has created a site-specific installation filling St Peter’s Church with hundreds of
interconnected woven baskets. This multi-domed structure invites the spectator to walk
underneath and explore their changing perceptions of light and shadows as their movement
activates the work.
The hand-woven baskets draw on Begum’s childhood memories of growing up in
Bangladesh, where she experimented with basket-weaving, and spent time in the local
mosque hearing the Quran being read. The new installation echoes these memories of the
dappled morning light and the sounds of falling water and the mesmeric recitation of the
Quran to create a new meditative space within a different site of worship. It also builds on
her wider practice of bringing together sculpture, painting and architecture to invite the
viewer to contemplate shifting light and colour as they move around her works, and travel
through their everyday environments.
Activity ideas:
In the church…
Walk slowly through the space. What
words would you use to describe the
feeling of being inside this artwork?
Use your fore-fingers and thumbs to
create a simple viewfinder rectangle.
Use this shape to focus
in on a small section of
the installation. Sketch
the shapes you see.
Look at the light coming through the baskets. Can you imagine how it might look different at
another point in the day when the sun is coming from a different angle?
Walk around and see what shadows you can create. Work with a partner and use your
phone light to cast a new shadow.
In the classroom…

Look at images of some of Rana’s other installations: http://www.ranabegum.com
What similarities can you see between these works and the installation in St Peter’s church?

Watch an interview with Rana Begum led by
Kettle’s Yard’s young people’s group Circuit:
http://www.kettlesyard.co.uk/learn/youngpeople/

For a one-minute activity led by Rana
Begum, see the Kettle’s Yard Youtube page.

Nathan Coley The Same for Everyone
Nathan Coley has produced a 9m-high neon sculpture of the text ‘The Same for Everyone’ to
stand in St Peter’s Churchyard, next to Kettle’s Yard. This text originally comes from a handpainted sign from a self-build community in Denmark where everyone constructs their own
houses. Coley choses ambiguous statements and places them in carefully selected locations
that give new light to the text.
In the context of St Peter’s Churchyard on North Cambridge, ‘The Same for Everyone’ picks
up many new meanings. These include a reminder of the equality of death, questions about
inequalities in Cambridge, and whether art institutions can ever be the same for everyone.
The openness of the statement invite the viewer to consider their own associations and
preconceptions that the statement reflects back at them.

Activity Ideas: In the classroom…
Think of a statement that you think would be interesting to display in an artwork that could
make people stop and think.

Write the statement on clear acetate using permanent marker pens.
Think of a location or background that would give the statement a new meaning. This might
be a window with a particular view, or an image or a specific page from a magazine or
newspaper. Place your acetate on top using cellotape or blu-tack.
Try a different location or background. How does this change how you read the words, or
how you look at that place or image?

Idris Khan
Idris Khan has created a new commission for Actions, a large painting in the window of the
Sackler Gallery made up of dense layers of text and symbols in English and Arabic.
Khan is known for creating meditative works that build up palimpsest-like images using
philosophical, literary, religious and political texts. The repetitive action of building up layers
of the same words and symbols echoes the repetitive process of studying the Qur’an which
Khan undertook as a child. His work invites us to consider the layers of narratives buried in a
text and in cumulative history and experiences, and invites us to encounter them in new
ways.
For more information on Idris Khan’s work, including a video of him at work, see
https://www.victoria-miro.com/artists/14-idris-khan/
For an interview with Idris Khan in the Guardian, see:
https://www.theguardian.com/artanddesign/2015/may/04/idris-khan-artist-interview-blurredlines-photographs-sculpture

Issam Kourbaj I will be here, 2018
Digital prints on paper
I will be here is a continuation of a series of work where Issam Koubaj creates a work for
every day that is ‘lost’ to the conflict of his homeland in Syria. Each day of the Actions
exhibition, Kourbaj will pin another copied page of his expired Syrian passport to the gallery
walls and stamp it with the word CANCELLED, as a form of protest against the authorities
that have that has made it impossible for him to return home.
Kourbaj uses his passport to recall the excitement and hope that it brought him as a young
man when he was firs able to leave the remote mountainous village where he grew up, but
also the increasing difficulties crossing borders that he experienced because of his
nationality when travelling between Syria, Russia and Eastern Europe as a student in the
80s. Now, despite having been living happily with his family in Britain for many years, his
passport also reminds him of the homeland he is cut off from, and the many whose homes
and identities have been displaced and cancelled across the world.
Hear from Issam Kourbaj:
For an interview with Issam Kourbaj by Kettle’s Yard’s young people’s group Circuit, see
http://www.kettlesyard.co.uk/learn/young-people/
For an activity led by Issam Kourbaj, see Kettle’s Yard’s 1-minute Art to Go film on our
Youtube page.

Caroline Walker Home
Part 1
Part 2: Home (series of five paintings)
Caroline Walker’s new series of paintings titled Home offer viewers a less familiar portrayal
of the refugee crisis. Working in collaboration with Kettle’s Yard and the charity Women for
Refugee Women, Walker met and photographed five women living in temporary
accommodation in London before painting large scale portraits that each tell a story
reflecting some of the current experiences of these women. The details of each setting
highlight the state of limbo and impermanence in their living situations, making visible the
lives of people that society often wants to be invisible.

Activity Ideas: In the gallery…

Caroline Walker writes that ‘when I paint, I pay much attention to which objects are included,
what the lighting is, what kind of room it is and how it’s decorated; all things that can tell you
something about who you’re looking at and why.’ii
Look carefully at one of her paintings. What details can you see? What do they suggest
about the daily lives of the women within that environment?
Individual photographs are often used to help readers and viewers get a deeper insight into
news headlines that focus on large numbers and statistics. What different insights do you get
from looking at Caroline Walker’s painted portraits, compared to looking at a photograph?
In the classroom…

To hear more about the process and thoughts behind these paintings, see the interview with
Caroline Walker conducted and filmed by Kettle’s Yard’s group for 18-25 year-olds, Circuit:
Kettles Yard You Tube Page.
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