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Dear Friend of Kettle’s Yard
It has been a momentous year for Kettle’s
Yard and a very busy one for your
Committee. It’s hard to believe that our
big worry three years ago was that
everyone would forget Kettle’s Yard during
the building project and the Friends would
disintegrate. We crossed our fingers that
when it was over we would be back in
business as before. What we didn’t quite
realise was that we would be back in
business with a vengeance.
Under the superb leadership of Andrew
Nairne and his team, the refurbishment of
Kettle’s Yard has been an outstanding
success. It has returned with enhanced
standing in the art world. This in turn is
testing our systems and requires us to raise
our game. As more is expected of Kettle’s
Yard, so more is expected of us, and we
have to live up to modern expectations
without losing the very special character
of the Friends.
So, for instance, our membership records
are being tested as never before. The
reopening of Kettle’s Yard has meant a
surge of interest in the Friends which is
now at its highest level since 2005. This
is good news, but it means extra work for
our Membership Secretary and Committee
members. Inevitably we have found errors
and omissions and we are grateful to you
for being forbearing when they affected
you. On the positive side, we hope you
like the new membership cards which
have been redesigned in an impressive
team effort. They are works of art in their
own right.
The extra work has not stopped there. Old
hands may remember that for many years
our membership records have been run on

a database hosted by Clare College,
courtesy of one their Fellows, David
Hartley, who most generously designed
and ran it for many years. He stood down
at the end of last year, and we have had to
face the fact that without his personal
touch and commitment our systems creak.
We are therefore now in the process of
outsourcing this work to a small East
Anglian firm who are going to upgrade
our software and run the database for us.
All this may sound simple but, believe me,
it is not. Understanding information
technology is not straightforward for the
lay person. Here again we have put in a lot
of extra effort.
And there have been other challenges. The
University decided a year ago that its
formal relationship with the Friends, based
on registration as a society under the
supervision of the Proctors, was not
sufficiently close to attract GiftAid.
Accordingly they ceased claiming it which
is a significant financial blow to Kettle’s
Yard (and indeed to the University!). We
have therefore entered into a
Memorandum of Understanding with the
University which preserves our
constitution but establishes us as a
‘connected institution’ with oversight of
our affairs, especially our finances, by a
sub-committee of the University. This is
currently being examined by HMRC. Our
hope is that it will allow the University to
start claiming GiftAid again without
jeopardizing our character or our special
relationship with Kettle’s Yard. It is worth
remembering that under present
arrangements we were able, thanks to you,
to make a substantial financial
contribution of over £90,000 last year, to
pay for important conservation of art
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works and objects in the House, and
restoration of its garden. We all want this
to continue.
I could go on in this vein. We have for
instance had to update our insurance
arrangements. We are very lucky to have
recruited Jeremy Barnett to succeed Nick
Hartley to look after our finances.
The important point is that, overall, we
have a marvellous success story on our
hands. The reopening in February was a
triumph and we were delighted to be able
to welcome so many of you to the party a
few days before the formal opening to
thank you for your loyalty and support
through a difficult period. We hope you
enjoyed it: we certainly did! The picture at
Kettle’s Yard since then has been one of
success after success, as you will see from
the Newsletter.

I feel deeply grateful to my colleagues on
the Friends Committee who have worked
unstintingly and so hard to ensure that the
Friends continue to flourish and provide
essential support to the project which Jim
Ede began. Long may that continue.
Richard Wilson
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West Cornwall, 20–24 May 2018
We arrived in Penzance mid-afternoon on
Sunday, and were staying at either Chapel
House or the Artist Residence, both in
the finest street in Penzance, according
to Pevsner’s Cornwall. We began with
a drinks reception and briefing from
Deborah Owen and Rolfe Kentish, our
indefatigable group leaders, and began
a lot of good conversations which lasted
throughout the trip.
Next morning, at the Newlyn Art Gallery,
the director James Green gave us a
helpful account of its origins. The current
exhibition was titled Hummadruz, the
mysterious humming noise said to be
heard at dawn and dusk in Cornwall, and
was full of mystical artefacts and accounts
of Celtic happenings. From Newlyn we
were bussed to the wonderful Leach
Pottery in St Ives. This still makes Leach
Standard ware, as well as being a museum
and education space. The ceramics on
display included ancient oriental items
that had so inspired Leach, who spent the
first part of his childhood in Hong Kong,
as well as beautiful work by him and his
major pupils.
Lunch in the delightful Tinners’ Arms in
Zennor was followed by a visit to Patrick
Heron’s house at Eagles Nest nearby. Here
we were met by his daughters Katharine
and Susanna, and were given personal
tours of the collection of different gardens,
set on a hillside with stunning views
down to the sea. Then back to Zennor
Church, for a talk from Cornish historian
Jo Mattingly about its architectural
character, and a walk in the churchyard
to see Heron’s tombstone, and to Anchor
Studio in Newlyn, where we were hosted
by the resident artist Virginia Bounds. This

studio was one of those where the Newlyn
Art School was directed by Stanhope and
Elizabeth Forbes from 1882 onward, and
where Jim Ede himself was recorded back
in 1912–14 as having been a student. Ben
Nicholson was a frequent visitor when the
studio was used by John Wells.
On Tuesday morning we walked to
Penlee House Gallery for an exhibition
of the Newlyn School. Four rooms were
dedicated to the School’s first and second
waves, painting local people en plein air.
In the afternoon we visited the Jubilee
Pool, a stunning open air sea lido on
the front designed and built in 1935 in
Art Deco style by Penzance’s borough
engineer. Susan Stuart, a trustee of the
Friends of Jubilee Pool, gave an endearing
introduction. A Cornish cream tea sealed
the support of many (first jam and then
cream on the scone, local style).
On Wednesday we set off in the bright
sunshine on the early train to visit Tate St
Ives, taking in Barbara Hepworth’s studio
and its small garden full of sculpture.
The Patrick Heron exhibition at the
Tate’s main gallery was educative in every
sense, and it was wonderful to bring to it
memories of his garden we had visited two
days earlier. Sara Matson, the exhibitions
curator, talked to us about some of the
rewards and challenges in organising
the show. Later in the afternoon, after
ice creams, we visited the Porthmeor
Studios, an early and long lasting part
of the St Ives artists’ story, dating back
to around 1880 when the first artists
arrived. We heard first about the ambitious
restoration programme for the building
(architects Long and Kentish) which still
serves both fishermen and artists, and
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then from Michael Bird, author of The
St Ives Artists. He claimed St Ives was
rivalled only by London in the sustained
inspiration it has given to such a wide
range of artists. We visited a number of
working studios with artists who were
occupying spaces inherited from a range of
illustrious predecessors, including Frances
Bacon, Patrick Heron and Terry Frost.

We finished with lunch in the café, and
then many thanks to our group leaders
Deborah and Rolfe, proposed by Jeremy
Barnett, treasurer of the Friends. They
used all their contacts to gain us privileged
access to many people and places. And
the sun shone almost all day every day
to show us how the Cornish light had so
much to do with the art produced there.

Our last morning in Cornwall was spent
at the Tremenheere Sculpture Gardens,
round the bay from Penzance, 22 acres
of subtropical garden in an inland valley,
with contemporary sculpture by a range
of artists including James Turrell, David
Nash and Richard Long. The challenging
gradients, at least for Cambridge people,
took nothing away from the sculptures/
installations and the stunning flora.

Alan Tait
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epic, glowing paintings introduced a wider
world to the beauty of the surrounding
landscape, but he was all too aware of the
creeping pressures of industrialisation. ‘We
are still in Eden ... Nature has spread for
us a rich and delightful banquet. Shall we
turn from it?’ he asked prophetically.
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A taste of New England, Spring 2019
Martin Thompson previews some of the
themes, characters and striking places
to which he and his co-organiser Louisa
Riley-Smith will be introducing Friends on
next year’s East Coast USA adventure.
Conjure up an image of New England and
the chances are it will be of neat farmland,
dotted with brick red barns and handsome
clapper-board houses. True enough, but
this is only part of the story. On our
journey from upper New York State to
Boston through the bucolic landscape,
Friends will also encounter hotbeds of
progressive thought, revolutionary history
and often challenging art and architecture.
Pastoral New England was to become the
cradle of America’s industrial revolution,
and many of its small towns suffered
badly when industries that relied on

local natural resources closed their gates.
Thanks to the American spirit of get-upand-go, some of these towns have been
transformed into lively new centres for art
and design which attract a sophisticated
crowd escaping from the city. A fine
example is Hudson, a delightfully quirky
town on the eponymous river, now a
thriving mecca for artists, writers and
creative talent of all kinds.
Nearby is the restored home of Britishborn Thomas Cole, founder of the Hudson
River School, the first major art movement
in America. His 1815 house and studio
at the foot of the Catskill Mountains
have been carefully preserved and, in the
spirit of Kettle’s Yard, are linked to the
current art scene via changing displays
of contemporary art each summer. Cole’s

Two further towns we will be visiting
have also witnessed a remarkable cultural
transformation. Beacon in New York State
has become the riverside home of the Dia
Art Foundation’s collection of post 1960s
art housed in a vast former cardboard box
factory. The sheer scale of the galleries
is eye-popping. At North Adams, the
Massachusetts Museum of Contemporary
Art (MASS MoCA) is a bold contemporary
visual and performing art centre carved
out of a rusting, disused printing works.
There is an entire wing devoted to the
work of Sol Lewitt.
In today’s polarised USA, can one safely
use the word ‘liberal’ in relation to New
England? Reassuringly, yes. It is peppered
with colleges and institutions that have
traditionally promoted a progressive
outlook. We will be visiting a key example,
Clark University, with its world class art
collection and an exciting new building by
the great Japanese architect Tadao Ando.
From the liberal arts to full-blown
libertarianism. In Concord, Massachusetts,
we will encounter the lair of Henry David
Thoreau, a leading light in America’s
first philosophical movement of note,
the Transcendentalists, who famously
withdrew for over two years to a small
wooden hut overlooking Walden Pond.
He is regarded today as one of the world’s
pioneering environmental thinkers.

Some of those who settled in New England
were refugees from Europe. Having fled
Nazi Germany, the great Modernist
architect and former director of the
Bauhaus, Walter Gropius, who arrived
in Massachusetts in 1937, became an
influential teacher at Harvard. A private
visit to the sleek house he designed for
his family in the woods near Concord
will enable us to fully appreciate the
lasting impact of this iconoclastic form
of domestic architecture.
And so to Boston, our final destination.
The city has recently seen a new kind of
revolution, that of the high tech / biotech
kind, nurtured in the other Cambridge,
home to Harvard and MIT, with its array
of bold contemporary campus architecture
by, among others, I M Pei and Frank Gehry.
Happily for citizens and visitors to the city
alike, great wealth born of commercial
success has always gone hand in hand with
the promotion of art and culture. We feel
sure that the Friends will revel in Boston’s
art venues, from the Isabella Gardner
Museum to the exciting modern home of
the Institute of Contemporary Art in the
Seaport district, thrusting its prow out over
the city’s waterfront.
If this taste of New England has prompted
you to find out more about our weeklong trip, full details of the itinerary and
application form are in the current mailing.

John Carter RA: the first Friends’ print

As their first print publication, the
Friends are pleased and excited to offer
this screen print by John Carter RA. John
is a long standing Friend of Kettle’s Yard,
and knew previous director Michael
Harrison well. His work has recently
come into the Kettle’s Yard collection
through the Alan Reynolds bequest
and his studio was the subject of John
Gray’s piece in the Friends’ Newsletter in
Autumn 2016. Although known chiefly
as a leading abstract sculptor and painter,
and a regular at the Royal Academy
Summer Exhibition, he is increasingly
celebrated for his printmaking. He had
his first solo exhibition at the Redfern
Gallery in 1968 and has since exhibited
widely in Europe, Japan and the USA; a
solo exhibition of his work was held at
the Royal Academy in 2013, entitled John
Carter RA: Between Dimensions. He is
donating this print as a gift to the Friends
of Kettle’s Yard, and any surplus will be
used to support the Gallery.

‘Identical Shapes: Green’ will be signed
and numbered by the artist, and printed
locally by the Print Studio, Cambridge, on
Somerset Velvet 300 gsm paper, with a
sheet size of 30.5 x 40.7 cm and an image
size of 21 x 31.7 cm, in an edition of 50
copies. The first 20 copies are reserved
exclusively for the Friends at £500
including postage to the UK, unframed.
(Framing advice will be given.) Subscribers
are also offered Friends of Kettle’s Yard
Events own-transport group visits to John
Carter’s studio in London and to the Print
Studio in Toft. Thereafter, the print will be
offered to the public at a higher price.
For further details and an order form
contact: John Gray,
email: john.gray507@ntlworld.com
telephone: 01223354218 / 07906097141

For more information and to sign up to
receive the Friends e-newsletter visit
kettlesyard.co.uk/friends

