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Director’s Foreword  
 

Well what can I say? 2020 has not been quite what we had planned. However, your enduring 
support has helped to guide us through this strange year which has not only presented 
challenges but also opportunities.   
  
I am proud of our team who upon our sudden closure in March rose to the challenge and 
quickly directed their talent and creativity to a new digital programme which included 
Reflections from Home, Three Questions, Pebble Challenge and other family activities, Music 
at Home, archive and collection films and stories, making sure that Kettle’s Yard provided 
much needed art and reflection during this difficult time. 
  
We were delighted to be able to re-open in August with a last chance to see ‘Linderism’. This 
was followed by a very special addition to the programme: ‘Alfred Wallis Rediscovered’. An 
exhibition of works by one of the most significant and much-loved artists in our collection – 
made even more special by the discovery of three sketchbooks which were made in the last year 
of the artist’s life. Jim Ede, creator of Kettle’s Yard, recognised the profound nature of Wallis’ 
work, with its expressive life, joy, and themes of survival. It felt apt that we should choose 
Wallis at this moment. 
 
As we look forward to next year we will continue to run a hybrid digital and on-site 
programme. Enhancing our offer, continuing to support our community and championing arts 
power to change how we see the world and our place within in it. 
 
So much of this is only possible because of your support. 
 
This year Patrons have contributed almost £40,000 to Kettle’s Yard through membership and 
additional donations. You are at the heart of the Kettle’s Yard family and we are so very 
grateful to you all. The support of the Patrons is instrumental to our exhibitions and learning 
programmes, as well as helping us to look after the House and Collection. 
 
I feel privileged to lead an organisation that has such a strong supporters’ community, which 
you as Patrons continue to foster and grow. 
 
I hope there will be plenty of opportunities to see you both online and in person in 2021.  
 
All good wishes for Christmas  
and the New Year. 
 
Thank you. 

 
 

 
 
 
Andrew Nairne OBE 
Director Kettle’s Yard 
University of Cambridge 
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Patron’s Welcome 
 
A Long View  

 
The scientific excitement of my undergraduate years were complemented by other discoveries. 
Kettle’s Yard and Jim Ede prominent among them. I was introduced to him by a fellow student, 
Christine Wippell, influenced by the poet Kathleen Raine, a visiting fellow at our college, who 
told us about Jim Ede and his web of friendships with those in the modern art scene living in 
Hampstead during the 1920s and 1930s. That circle included Winifred Nicholson and the 
philanthropist Helen Sutherland, both close friends of Kathleen Raine. 
  
They were scattered by World War Two. Jim and Helen Ede led peripatetic lives, travelling and 
lecturing on art in the USA, returning in the mid-1940s to the home they had built in Tangier 
before the onset of war, and extending it to provide accommodation for groups of half a dozen 
soldiers on weekend leave from the British army base in Gibraltar. Details of hosting those 
groups, sharing the Edes’ living space, free to absorb the atmosphere created by the paintings 
and sculpture, the books and music, were touched on by Jim during his conversations with us, 
the undergraduate visitors who ebbed and flowed into Kettles Yard in the late 1950s, in many 
ways sharing the experience of those young soldiers.  Jim would wander from room to room, 
available to answer questions about the artists and the collection, subtly teaching ways of 
looking at things, developing in his questioners sensibilities previously so far beneath the surface 
as to be undetected. I was especially drawn to the drawings by Henri Gaudier-Brzeska on display 
in the attic, and his sculptures in other rooms.  
 
Many visits to Kettle’s Yard over the years were a vital part 
of my education during undergraduate and post-graduate 
veterinary studies, and during my career as a pathologist 
and medical research scientist. Learning to look at paintings 
informed the way I looked down the microscope at the 
complex patterns of tissues characteristic of each organ, and 
how these were disrupted by disease. It also informed the 
way I looked at the difficult-to-interpret patterns of results 
of immunological experiments, and how I extracted 
interpretation and meanings from them. It influenced my 
arrangement of paintings and sculpture at home. 
 
Visits to Kettle’s Yard often continued after 4pm when 
others were ushered out of the front door. Old friends of 
Jim’s who were present would be invited to sit on the 
benches on each side of the narrow dining table for tea, 
while he poured a fine China brew into in an assortment of 
nineteenth century cups, to be sipped as we ate toast and 
marmalade while conversation flowed. 

 
Elizabeth Simpson OBE 
Ede Circle Patron since 2013 

 
  

Fox, 1912-13 (circa) 
Henri Gaudier-Brzeska (1891-1915) 
Pen and ink on paper 
360 x 230 mm 
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Exhibitions and Programme 
How you helped us present art 

 
Homelands: Art from Bangladesh, India and Pakistan 
12 November 2019 – 2 February 2020 
 
The start of 2020 saw the final month of Homelands: Art 
from Bangladesh, India and Pakistan, which through 
photography, sculpture, painting, performance and film, 
told stories of migration and resettlement in South Asia 
and beyond. The exhibition was complemented by an 
archival display Jim Ede and India and a guide to South 
Asian objects in the Kettle’s Yard House. 
 
Later in the year we worked with Homelands artist 
Sorab Hura as part of our online Reflections from Home 
series. 
 
 

 
 

 
Linderism 
15 February 2020 – 11 October 2020 
 
Our second presentation of 2020, was the first UK retrospective of the work of Linder Sterling. It 
explored Linder as performance artist, zine-maker, musician, documentary-photographer, 
collaborator, muse, guru, medium and body-builder. A series of new commissions engaged all five 
senses and saw Linder staging interventions in all areas of Kettle’s Yard. Through the use of the 
Kettle’s Yard Archive, Linder also approached Helen Ede’s elusive presence in Kettle’s Yard. 
 
On 14 March 2020 Linder staged a new performance, Bower of Bliss: An Improper Architecture 
with a soundtrack by musician Maxwell Sterling, at Murray Edwards College, Cambridge, the 
home of the New Hall Art Collection. 
 

 
 

Right: Snow, Sorab Hura b. 1981 
 Exhibition suite of 27 photographs, 2014 – ongoing  
24 x 24 in. 
Courtesy of Sorab Hura/ Experimenter 
 
 

 

Left: Linderism 
Right: Bower of Bliss: An Improper Architecture 
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Alfred Wallis Rediscovered 
24 October 2020 – 24 January 2021 
 
“We will come to relish the freshness of Wallis’s wonderful vision, tingling fresh as 
the smack of a salt sea wind on your face.”  
**** The Times 

 
 

As the first new exhibition to open after the first lockdown, we have been 
delighted to be able to present sixty works from the Kettle’s Yard reserve 
collection, as well as three sketchbooks made in his final year (1941-2), which 
have not been seen in public since 1968. 
 
 
Sarah Wood: Here is Elsewhere 
31 October 2020 – 24 January 2021 
 
Kettle’s Yard commissioned artist 
and filmmaker Sarah Wood to make 
a new film that contemplates the 
human impact of lockdown. Here is 
Elsewhere is an essay film that 
explores the idea that in lockdown 
people become ‘nomads of the 
imagination’, forced to travel in their 
mind at a time when physical 
movement is heavily restricted. 

 
 
 

Left: Motor vessel mounting a wave, n.d., 226 x 225 mm, oil on card 
Right: Shipwreck 1 - The Wreck of the Alba, 1938-40, 265 x 335 mm, oil on card 
 
 

 

Volcano. Still from Here is Elsewhere, 2020. © Sarah Wood 
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Learning and Community 
How you helped others enjoy Kettle’s Yard 

 
Twilight: Kettle’s Yard through the Senses 
19 February 2020 
 
Held every February half-term, Twilight 
at the Museums is a free after-hours 
event for families in collaboration with 
the University of Cambridge Museums, 
where children, their carers and families 
set out and discover local museums and 
collections in a completely new way. 
 
In 2020, inspired by Linderism, 
Twilight explored the gallery through 
the senses in an evening attended by 
more than 200 people. 
 
Campaign for Empathy 
Enni-Kukka Tuomala, Open House Artist in Residence 2021-21 
 
“I believe that empathy is the most radical of human emotions. It is the foundation 
of all collaboration and cooperation, and a tool for building stronger, more 
connected and more equitable relationships and communities…” 
 

As an admirer of Kettle’s Yard and Jim and Helen Ede’s vision for an open house 
of art and culture that created a space for experiencing, reflecting, pausing, 
admiring and conversing, Enni-Kukka was thrilled to be selected as the Open 
House Artist in Residence. She started her residency in March 2020, just as 
lockdown began, and like the rest of the world needed to adapt quickly to the new 
reality. After only three visits to Cambridge in April 2020 we were able to launch 
the “Campaign for Empathy” for North Cambridge. 

 
 
 

 
 
 
 
 

  Left: Empathy Pebble 
Right: Campaign for Empathy window takeover at Kettle’s Yard, Enni-Kukka Tuomala, 2020 
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House and Collection 
How you helped us care for Kettle’s Yard  

 
2020 has been a strange year for the House and Collection.  
 
For many months, the Kettle’s Yard House was closed and empty, perhaps the 
longest period of closure since Jim Ede first opened his doors to visitors in 1957.  
 
The sudden announcement that forced museums and galleries to close in mid-
March meant we had to quickly make plans for looking after the House while we 
were gone. Flowers were emptied from vases, the lemon removed from the pewter 
dish, and our most light-sensitive artworks were covered up to give them some 
respite from the natural light that normally fills the House. Other things were less 
easy. Who would look after the houseplants? Several staff members offered to 
babysit them at home, in the end we were allowed to go in and water them. 
 
Visiting occasionally during lockdown, it was strange and comforting to find the 
House exactly as it always was. Although there were no visitors, the spaces still 
felt alive with light and greenery. The trailing Hoya plant by the library put on its 
usual spectacular display of pink velvety flowers in early summer. We set up a 
webcam in the bridge area, for people to watch the changing light and the gentle 
rotations of Gregorio Vardanega’s Perspex disc from the comfort of their homes. 

 

 
 
 
 
Lockdown also presented us with some new opportunities. We were able to 
get on with some more common place tasks, like commissioning brand new 
covers for the furniture in the House, which was beginning to suffer from the 
large numbers of visitors. 
 

Left: webcam view, April 2020 of the plant collection at Kettle’s Yard 
and works including Disc, c.1960, Gregorio Vardanega (1923-2007), 
Plexiglas  
Right:  Hoya plant in flower at Kettle’s Yard, May 2020 
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More exciting was the unexpected opportunity to put together an exhibition 
of work by Alfred Wallis, due to a new gap in our programme as a result of 
the moving of exhibitions due to closure. Kettle’s Yard has the largest 
collection of work by Wallis in the world, and although many are on 
permanent display, a large portion remain hidden in storage. So, it was a rare 
chance to get everything out of the collection store and present the works to 
the public. 
The exhibition, Alfred Wallis Rediscovered, was also an opportunity to 
undertake some conservation on a few of the Wallis works. One painting, 
Sailing ship against a sandy beach, was framed and displayed for the very first 
time.  
 

 

 
 
 

In the process of remounting another work by Wallis, Shipwreck 2- The Wreck 
of the Alba, our conservators made an exciting discovery, Wallis had painted 
on the back of some 1930s underwear packaging. Now reframed, this is no 
longer visible, but remains a wonderful secret for those who know it’s there. 

 
 
  

Left: Sailing ship against a sandy beach, n.d., Alfred Wallis 
(1855-1942), oil on card, 606 x 488 cm 
Right:  gallery view of Alfred Wallis Rediscovered at 
Kettle’s Yard, October 2020 
 
 

 

Left: Shipwreck 2 – The Wreck of the Alba, 1938-40, Alfred 
Wallis (1855-1942), oil on card, 273 x 338 cm, recto 
Right: verso of Shipwreck 2 – The Wreck of the Alba,  
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Patron Event Highlights 
 

Annual Ede Dinner 
29 January 2020 

 
At our annual dinner for patrons in 
January, our guest speaker Dr Rowan 
Williams, Baron Williams of 
Oystermouth and Master of Magdalene 
College, Cambridge, gave a wonderful 
address reflecting on Kettle’s Yard and 
the role it has played in his life, as well 
as the work it does for the community in 
Cambridge. 
 

It was a privilege to hear Rowan speak 
surrounded by Jim Ede’s collection and 
it was particularly special to read a 
poem written by Rowan in 1984 as a 
birthday present for his wife. 

 
Linderism Curator Tour and Exhibition Preview 
14 February 2020 

 
At what would be our last exhibition 
preview until the autumn, Linder herself 
and curator Amy Tobin gave a tour of 
this major retrospective for patrons. The 
exhibition received excellent press 
coverage and was selected by British 
Vogue as an ‘inspiring’ exhibition to 
visit. 

 
Online Events 
 

From July 2020 our events programme moved 
online with a series of talks. Highlights included 
‘A Room to Live In’ by Director Andrew 
Nairne, a talk about Alfred Wallis Rediscovered 
by curator, Dr Jennifer Powell and ‘insider’ talks 
by the specialists at Kettle’s Yard about lesser 
known aspects of Kettle’s Yard. We were 
delighted that so many of you joined us. 
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Thank you 
 

Your patronage of Kettle’s Yard is vitally important, and many of you have 
also generously supported other projects and given to exhibition circles. 
 
We are very grateful to everyone who has supported us as a patron and more, 
particularly in this incredibly challenging year, thank you so much for your 
generosity and friendship to Kettle’s Yard.  
 
We look forward to welcoming you in 2021. 
 
Director’s Circle Members 
 
Dr Carol Atack and Alex van Someren, Sir Charles and Lady Chadwyck-Healey, John and 
Jennifer Crompton, and those who wish to remain anonymous 
 
Ede Circle Members 
 
Hilary Aldred, Michael Allen OBE and Marjolein Wytzes, Stuart Ansell, Roger Bamber 
and Nicky Napier, Helaine and Yorick Blumenfeld, Dr Sophie Bowness, Adrian and 
Leanne Clark, Dr David and Mrs Rosalind Cleevely, Jennifer Crouch, Dr Claire and 
Professor Martin Daunton, James Freedman and Anna Kissin, Peter Gerrard, Sean Gorvy 
and Gael Gorvy Robertson, Tim Llewellyn OBE, Nicki and Christie Marrian, Suling Mead, 
Professor Keith Moffat, Jonathan and Nicole Scott, Stuart Shave, Alan Swerdlow and 
Jeremy Greenwood, Jenny Little, Toby Smeeton and Anya Waddington, Professor 
Elizabeth Simpson, Stuart Wilkinson and those who wish to remain anonymous 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
‘Do come in as often as you like – the place is only alive when used’ Linderism exhibition preview 14 February 2020 

 



 

 12 

Contact 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
Kettle’s Yard 
University of Cambridge 
Castle Street 
Cambridge CB3 0AQ 
 
development@kettlesyard.cam.ac.uk 
 
Tel: 01223 748 100 
 
 
 
 
 
 
 
 
 
 
 

 

Linderism exhibition preview 14 February 2020 
 


