
 
 
 
 

 
     

Ivorypress: Fernando Casasempere at Kettle’s Yard, installation view 
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Director’s Foreword 
 
 
When I wrote to you this time last year we were full of optimism about the year ahead. Little did 
we know that we were heading into another lockdown that would see us confined to our homes 
once again and Kettle’s Yard closed for another five months. These are truly strange and difficult 
times we are living in but they are also an important time for reflection. For me, it has been a time 
to think about the specialness of Kettle’s Yard – never have I felt this more acutely than when I 
couldn’t walk through the door (I am sure many of you share this feeling). It has been a time to 
look ahead to the future and consider how we can nurture that specialness and build on the 
foundations of what Jim and Helen Ede created, and continue to be a place where everyone can be 
welcomed, be creative, and find enjoyment in art.  
  
Your support as Patrons continues to underpin so much of what we do at Kettle’s Yard and we are 
enormously grateful for your financial support as well as your advocacy and friendship. I feel very 
privileged to have such a wonderful group of supporters backing what we do. This year your 
support has helped us to undertake three fantastic exhibitions Alfred Wallis Rediscovered, 
UNTITLED: Art on the conditions of our time and Sutapa Biswas: Lumen as well as the 
wonderfully intimate celebration of The Ivorypress in the House. You have also supported our 
digital work helping us bring Kettle’s Yard into homes around the world, through new video 
content and online talks. You have also helped us closer to home by supporting our community 
programme in North Cambridge and when restrictions eased the return of our free drop in ‘Studio 
Sundays’ creative workshops. It has been wonderful to see the Clore Learning Studio bustling with 
activity again.  
  
Thank you for everything you do to help us. I 
can’t tell you how much it means to me 
personally and to the rest of the team. It gives 
us the confidence to continue to be ambitious 
for Kettle’s Yard, all that it is and all that it can 
be. 

 
 
 
 

Andrew Nairne OBE 
Director  

  

Andrew Nairne with Issam Kourbaj at the Sutapa Biswas: Lumen 
preview, October 2021. Image: My Linh Le.  
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Patron’s Welcome 
 

‘Art is something that makes you breathe with a different kind of happiness’ 
 

Anni Albers (1899–1994), textile designer, weaver, writer, and printmaker  
 
These words of Anni Albers, lifelong artistic adventurer and leading pioneer of twentieth-century 
modernism, for me, encapsulate more than anything else the sensation of walking into Kettle’s Yard.  
 
The first time I visited was twenty years ago, too late to have met Jim and Helen Ede themselves, but at a 
time when the spirit of their ‘way of life’ had already woven its way into home furnishing catalogues. What 
made me breathe differently, was not the comfort of an impeccably designed space, where art co-existed and 
corresponded with pebbles, reclaimed wood and miraculous architectural light.  Instead, it was the embrace 
of discomfort, discordance and the contemporary, in a way that didn’t require me to be a client of a gallery 
in Mayfair or a member of the Frieze elite. 
 
Kettle’s Yard is a space singularly at ease, with curating Linder Sterling’s brilliantly incisive works in the 
bedroom of Helen Ede, in close succession to beautiful craftsmanship by potter Jennifer Lee.  While the 
passage of time may make it harder to understand the impact and reverberations that must have been felt on 
encountering the savage beauty of a Henri Gaudier-Brzeska sculpture in 1915, the unease, inextricably 
entwined with moments of enlightenment, that I felt walking round the recent exhibition, Untitled: Art on 
the conditions of our time, with an audience that looked very different to me, may come close.   
 
After a couple of years where our horizons have been necessarily limited to home, I am looking forward to 
my perspective being stretched again once more by the forthcoming presentations at Kettle’s Yard of Ai 
Weiwei and Lucie Rie continuing the tradition of Ede as patron of Gaudier-Brzeska (1891-1915), by 
celebrating artistic talents who have found new homes in the UK from abroad. 
 
Jim Ede famously said of Kettle’s Yard that “the place is only alive when used”, and he didn’t use his home 
to nostalgically preserve the past. Instead, he used it to debate, re-contextualise and question an established 
canon, and to constantly see the world afresh by lending and acquiring new work. It is in this context that 
I’m thrilled that Kettle’s Yard continues selectively, to collect, through the generosity of patronage. What is 
more I am also delighted that the gallery has been able resume its tradition of the Student Picture Loan 
Scheme alongside a fabulous new online database of work. It is not just the talent of one director or one 
curator that will keep the spirit of Jim and Helen Ede alive, instead, it is the many who actively support the 
gallery through patronage, to enable these acquisitions and programmes that transport us beyond our 
comfort zones and transform the way we see the world. 
 
In 2022 I look forward to seeing more Anglia Ruskin 
and University of Cambridge students enjoying having 
an original artwork on their hall or room walls as a 
result of the student loan scheme which endures to this 
day.  Of being inspired, perhaps, to go and see the 
Ruben’s Altarpiece in King’s College Chapel, or an 
installation of contemporary sculpture in an East 
London warehouse, and then coming back to Kettle’s 
Yard twenty years later, to continue to be challenged 
by fresh perspectives. 
 

Emma Davis  
Ede Circle Patron since 2020 
 

From left: Dessin, 1915, Sophie Taeuber-Arp (1889-1943) 
Graphite on paper, 190 x 101 mm. Acquired in 2019 Alan Reynolds Bequest 
Installation view, Kettle’s Yard House, September 2021 
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Exhibitions and Programme 
How you helped us present art 

 

Alfred Wallis Rediscovered 
24 October 2020 – 20 June 2021 
 
‘We will come to relish the freshness of Wallis’s wonderful vision, tingling fresh as the smack of a salt sea 
wind on your face.’ 
The Times **** 
 
Our collection exhibition Alfred Wallis Rediscovered 
opened in October 2020, and despite interruption by 
the second lockdown, ran for 12 weeks. The 
exhibition presented sixty works from the Kettle’s 
Yard Reserve Collection, as well as a handful of 
special loans, and with a particular focus on late 
works. The exhibition generated new scholarship on 
the artist and centred on three exquisite sketchbooks 
made in the last year of his life (1941-2), which have 
not been seen in public since 1968, and which were 
recently jointly acquired by Tate and Kettle’s Yard. 
 
 
UNTITLED: Art on the conditions of our time 
10 July 2021 – 3 October 2021  
 
‘Ten British African diaspora artists come together in a profound display of contemporary artworks. The 
show isn’t necessarily an exploration of Black British identity, but rather a reflection of and reaction to our 
times’ 
The Guardian**** 
 

UNTITLED: Art on the conditions of our time bought 
together work by ten British African diaspora artists 
with a focus on how their innovative practices ask 
questions about some of the most important cultural 
and political issues of our turbulent times. This 
exhibition bought together painting, drawing and 
printmaking alongside performance, video and sound 
installation. Meaning some of the content of the 
exhibition could also be enjoyed remotely.  
In a sign of the times, we held a special online launch of 
the exhibition with a new performance by artist Barby 
Asante - To Make Love is to Create Ourselves Over 
and Over Again: A Love Poem for Audre live-streamed 
from the Kettle’s Yard House. 

 
 
 
 
 

Sketchbook, 1941-2, Alfred Wallis (1855-1942) 

Image: Larry Achiampong & David Blandy, Finding Fanon 
Part One, 2015, courtesy of Copperfield Gallery & 
Seventeen Gallery, London, Image: Claire Barrett 
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Ivorypress 
13 October 2021 – 30 January 2022 
 
This special display presents works by five artists placed in dialogue with the artworks, objects and spaces of 
the Kettle’s Yard House. As well as artists’ books, the exhibition encompasses paintings, drawings, 
sculptures and photographs by artists who have collaborated with Ivorypress, including two, Eduardo 
Chillida and Richard Long, who have previously exhibited at Kettle’s Yard. 
 

 
 
 
 
 
 
 
 
 

 
Sutapa Biswas: Lumen 
16 October 2021 – 20 January 2022 
 
“Biswas has a poet’s gift for these contemplative echoes and metaphors.” 
**** The Guardian 
 
Our final exhibition for 2021 was the first 
substantial solo show in 14 years of British 
Indian artist Sutapa Biswas (b. 1962). Spanning 
the artist’s extensive career, the show 
foregrounds Biswas’s vital contributions to the 
Black Arts Movement in Britain and to the 
shifting understanding of post-war British art. 
The exhibition also demonstrates the richness, 
diversity and conceptual continuity of the artist’s 
extended practice through the display of 
painting, drawing, sculpture, photography and 
video, including a new film that maps a semi-
fictional narrative of migration, co-commissioned 
by Kettle’s Yard, Film and Video Umbrella, 
Bristol Museum and Art Gallery, and BALTIC 
Centre for Contemporary Art, supported by Art Fund through the Moving Image for Museums programme. 

Ivorypress: Richard Long at Kettle’s Yard 
 

Sutapa Biswas: Lumen at Kettle’s Yard. Image: Jo Underhill. 
 

Ivorypress: Marianna Cook at Kettle’s Yard 
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Learning and Community 
How you helped others enjoy Kettle’s Yard 

 
Schools’ Programme 
 

In Summer 2021, Kettle’s Yard collaborated with Year 9 students from North Cambridge Academy to 
produce an introductory film to Untitled: Art on the Conditions of our Time. The students selected film-
maker Luana Di Pasquale, and worked with her to capture their responses to the exhibition and of 
interviewing the exhibiting artists. The film was shared online and in the welcome area at Kettle’s Yard, and 
all 13 students achieved their Arts Award Bronze through their participation. 
 
Kettle’s Yard created an hour-long video aimed at primary schools, which included a tour of the House and 
a number of looking, talking and drawing activities, enabling active engagement from the classroom, and 
creating a lasting resource to enrich our schools’ programme. 
 
Kettle’s Yard delivered remote sessions live from the House and exhibition galleries, as well offsite sessions. 
Four schools visited Kettle’s Yard, including every Year 7 pupil from North Cambridge Academy. 
 
Arbury Carnival June 2021  
 

For the Arbury Carnival 2021 the Grove Primary School and Arbury Primary School were invited to take 
part in a virtual garden party and procession, which Kettle’s Yard supported with costume and prop 
creation. Artist Sandra Scott developed video instructions to enable the pupils to create their costumes, and 
after making their costumes, the schools were able to celebrate the carnival with a live stream on Friday 5 
June, connecting the two schools and their experiences together.  
 
Children and Families 
 

We launched a family activity booklet, Alfred Wallis At Home, full of Wallis-inspired activities for families 
to enjoy together, and in 2021 the gallery also contributed to the University of Cambridge Museums’ 
Twilight at Home activity booklet for February half term. 
 
This year Kettle’s Yard has continued to support families who experience school ‘holiday hunger’ by 
providing creative activities, and opportunities for fun and shared moments with our artists and collections. 
The ideas, quality materials and inspiring activities have been welcomed by families whether shared through 
creative packs, distanced activities at Food Bank queues and facilitated sessions outside in the gardens. 
 
Young People 
 

Circuit, Kettle’s Yard’s young people’s group, 
worked with artist Harold Offeh to create a 
virtual social event on the theme ‘Burst Your 
Bubble’, a playful exploration of going beyond 
your usual social and cultural references. In 
Spring 2021, Circuit took the lead in developing 
their own workshops for the rest of the group. 
 
 

  

Studio Sunday, 2021 
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House and Collection 
 
 

Acquisitions 
 

The Play Ground, 1928, Christopher Wood (1901-1930) 
 

 
 
  
 
This drawing is one of a small number of works that was offered by Art Fund on behalf of a donor. We 
decided to acquire just one of the works, due to its close similarities with an important late work by Wood 
in our collection, Ulysses and the Sirens.  
 
‘Portrait of a Man’, 1928, Henri Gaudier-Brzeska (1891-1915) 
 
Kettle’s Yard was offered a drawing by Henri Gaudier-Brzeska (1891-
1915). The drawing was given to its present owner by Jim Ede in 1989, and 
they have now chosen to return it to its original collection. 
Executed in brown crayon on paper (208 x 127 mm), the drawing depicts 
the head and hands of a man in a state of contemplation or anguish, with 
similarities to Rodin’s The Thinker. Showing through from the verso is a 
handwritten poem in English (although this does not appear to be Gaudier-
Brzeska’s handwriting). 
 
 
 
 
 
 
 
 
Dessin, 1915, Sophie Taeuber-Arp (1889-1943) 
 
A work received in 2019 from the Alan Reynolds Bequest, was formally accessioned into the Reserve 
Collection this year, the same year that Tate Modern held the first retrospective of her work ever held in the 
UK. 

The Play Ground, 1928, Christopher Wood (1901-1930) 
Pencil on paper, 47 x 63 cm 
Bequeathed by Ian Mylles with Art Fund support, 2021 
 
 

 

‘Portrait of a man’, date unknown, Henri Gaudier-Brzeska (1891-1915) 
Brown crayon on paper, 208 x 127 mm 
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Loans 
 

In 2021 Kettle’s Yard was both privileged and delighted to loan several key works to exhibitions in the UK 
and internationally. 
 
Firstly Joan Miró’s Tic Tic 
of 1927 to the exhibition 
Miró: Poema at 
Fundación MAPFRE, in 
Madrid, and what is more 
this gave us the rare 
opportunity to display an 
outstanding work from 
our reserve collection Two 
Figures, Yellow and 
Brown by Barbara 
Hepworth in its place  
in the House. 
 
 
 
Another iconic collection painting, Ben Nicholson’s 1933 (musical instruments) was loaned to Pallant House 
Gallery, where it was presented as part of their exhibition Ben Nicholson: From the Studio, which took an 
intimate look at Ben Nicholson's 
everyday inspirations In its place on 
the wall by the Steinway piano was 
Henri Gaudier-Brzeska’s 1914 work 
Mother and Child, taken from our 
extensive collection of the artist’s 
works on paper. 
 
 
 
 
 
 

 

Opening in early December 2021, the MAC in Belfast is 
currently presenting Alfred Wallis: Artist & Mariner, which 
exclusively comprises 34 Alfred Wallis works from the 
Kettle’s Yard collection, as well as letters from the archive. 
The exhibition is on until 27 March 2022. 

 
 

 
 
 
 
 

From left: Installation view of Miró: Poema, Fundación MAPFRE, 
Madrid; Two Figures, Yellow and Brown, 1947, Barbara Hepworth  

 

Left: Kettle’s Yard view of Mother and Child, 1914, Henri Gaudier-Brzeska 
Right: 1933 (musical instruments), 1932-33 Ben Nicholson, Oil on canvas, 1030 x 905mm 
 

Five fishing boats anchored by pier and lighthouse, n.d., Alfred Wallis  
oil and graphite on card, 107 x 225 mm 
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Conservation 
 
In 2021, conservation projects have included upholstering three of our dining room chairs and the repair of 
the glass monstrance. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Conservation work has included the design and fabrication of a new 
mount for Naum Gabo’s, Linear Bas Relief, 1956, the remounting 
of Elisabeth Vellacott’s Bare Trees c.1960, and the treatment for 
another Vellacott’s work, Hills and Entangled Trees, 1976, 
following water damage. 
 
This support has also enabled the careful examination, remounting 
and conservation of our new acquisition, The Play Ground (1928), 
by Christopher Wood. Bequeathed by Ian Mylles with Art Fund 
support, 2021, the drawing joins the largest public collection of 
works by the British artist and is now on display in the lower 
extension.  
 
 
 
 
 

 
 
 
 
 

 
 
 

Linear Bas Relief, 1956, Naum Gabo 
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Patron Event Highlights 
 

The 2021 patrons event programme has naturally been a mix of online and in-person events. Highlights 
have included an online talk with curator Guy Haywood exploring the themes of our thought-provoking 
exhibition UNTITLED: Art on the conditions of our time, private tours of the Henry Moore Foundation 
and Tate Modern, the Annual Ede Dinner and our last event of the year ‘Making an exhibition with Ai 
Weiwei’, an exclusive online behind the scenes glimpse of our forthcoming exhibition Ai Weiwei: The 
Liberty of Doubt with Director Andrew Nairne.  
 
This Living Hand: Edmund de Waal presents Henry Moore - guided tour with Edmund de 
Waal  
14 July 2021 
 
For our first in-person event since October 2020, we travelled to the Henry Moore Foundation in 
Hertfordshire and enjoyed a tour of the estate with Sebastiano Barassi, Head of Henry Moore Collections & 
Programmes in the glorious sunshine. Our tour was followed by afternoon tea in the gardens and then a 
private tour of This Living Hand: Edmund de Waal presents Henry Moore with the artist himself. Edmund 
generously led two tours for our group, and it was a privilege to hear his thoughts on an exhibition which 
explores touch in a post-pandemic world. 
 

 
 
Annual Ede Dinner 
30 September 2021 
 
We were delighted to welcome Bridget Kendall, MBE, former BBC Diplomatic 
correspondent and new Chair of the Kettle’s Yard Committee, as our guest 
speaker.  
 
Bridget gave a wonderful address reflecting on her experience as a Russian 
correspondent for the BBC, the importance of freedom of expression within the 
arts and why Kettle’s Yard is a such an important place for artists, for the 
University and for the community. During Bridget’s speech she produced a 
portrait of Lenin which she had been given as a gift by a colleague who, 
following the fall of the Soviet Union had re-painted the portrait, an act of 
individualism and artistic expression that would not have been possible before, 
and a wonderful example of the importance of artistic freedom. 
 
 

 
Ede Circle and Director’s Circle Patrons at the Henry Moore Foundation.  
Image: Christie Marrian 
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Sutapa Biswas: Lumen - exhibition preview 
15 October 2021 
 
For our first in person exhibition preview this year, we 
held an intimate drinks reception with Sutapa Biswas and 
our patrons and closest supporters. 
 
The exhibition continues to be a success and we are 
looking forward to our first LATE event since lockdown 
in January 2022, the evening will bring together a range 
of artists, organisers and creative practitioners to reflect 
on the themes that underpin exhibition.   
 
 
The EY Exhibition: The Making of Rodin  
– private tour 
5 November 2021 
 
In November we returned to Tate Modern for a private early morning tour of The EY Exhibition: The 
Making of Rodin. Our dynamic and knowledgeable tour guide offered a unique insight into Rodin’s 
processes, highlighting the crucial role of plaster in his practice sparking a lively discussion within the group.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

Sutapa	Biswas	with	Natasha	Patel	at	Kettle’s	Yard.		
Image	credit:	My	Linh	Le 
 

The	EY	Exhibition:	The	Making	of	Rodin,	Tate	Modern,	
November	2021	
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Making an Exhibition with Ai Weiwei – online preview 
26 November 2021 
 
Our last event of the year was an exclusive online talk with Director Andrew Nairne about the incredible 
experience of working with one of the most famous artists and activists in the world on the forthcoming 
exhibition Ai Weiwei: The Liberty of Doubt, opening on 12 February 2022 at Kettle’s Yard. During the talk 
our patrons were able to see plans of the exhibition, as well as an exclusive preview of a limited edition 
print which will be available exclusively to Patrons prior to going on general sale. 
 
 
  

Ai Weiwei: The Liberty of Doubt,	exhibition	poster	2022		
Image	credit:	Thierry	Bal 
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Thank you 
 
We are very grateful to you all, particularly in this incredibly challenging time. Your enduring generosity, 
your financial support and advocacy means so much to us. It has enabled us to look after the House, 
support artists and our community. We are very grateful. 
 
Director’s Circle Members 
 
Dr Carol Atack and Alex van Someren, Sir Charles and Lady Chadwyck-Healey, John and Jennifer 
Crompton  
 
and those who wish to remain anonymous 
 
Ede Circle Members 
 
Michael Allen OBE and Marjolein Wytzes, Stuart Ansell, Helaine and Yorick Blumenfeld, Dr Sophie 
Bowness, Dr David and Mrs Rosalind Cleevely, Jennifer Crouch, Dr Claire and Professor Martin Daunton, 
Peter Gerrard, Dr Sean Gorvy and the late Gael Gorvy Robertson, Tim Llewellyn OBE, Nicki and Christie 
Marrian, Suling Mead, Professor Keith Moffat, Jonathan and Nicole Scott, Alan Swerdlow and Jeremy 
Greenwood, Toby Smeeton and Anya Waddington, Professor Elizabeth Simpson,  
 
and those who wish to remain anonymous 
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Contact 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Kettle’s Yard 
University of Cambridge 
Castle Street 
Cambridge CB3 0AQ 
 
development@kettlesyard.cam.ac.uk 
 
Tel: 01223 748100 
 

Sutapa	Biswas	Lumen,	Exhibition	Opening,	October	2021.		
Image	credit:	My	Linh	Le 
 


